The (re-)construction of Nadezhda-the-daughter identity together with the image of the Other is a tough process consciously monitored by a satirized Nadezhda-the-university-professor. The role of the university and education in general proves to be decisive in this process, uncovering the conflicting multiple identities.
cultural changes taking place in Europe since the dissolution of the Soviet Union.
Recently the novel started to be mentioned within a new trend, i.e. immigration literature and all the complex questions connected with globalization, multiculturalism, and identity issues. In "Facing the East in the West: Images of Eastern Europe in British Literature" (2010) the novel is mentioned in a broad context of East European images as presented in the British literature over the last decades (Korte, 2010) .
Lechner (2010) Contemporary studies on the 'academic novel' show a variety of definitions and genre distinctions (Womack 2005 , Moseley 2007 , Głowala 2010 , Williams 2012 . Williams proposes "to distinguish among the novels that center on students and those that center on professors", calling the former the "campus novels" and calling the latter the "academic novels", i.e. featuring academics at workplaces, at home and in marriage, "although the action is rarely confined to a campus" (The Rise, (561) (562) Although Valentina is the aggressive Other, she is not a real enemy to Nadezhda, but she is a 'bad' mirror of Nadezhda herself or a 'good' reason to face the real enemy, which is the sloughed-off memories and the family ghosts. To get rid of Valentina, she collides with her sister Vera with whom Nadezhda has not been on speaking terms for two years, but at the same time she fights her sister, who she feels closely connected to her Ukrainian-ness as "the guardian of the family archive, the spinner of stories, the custodian of the narrative that defines who we are" (Tractors, p.49) and possibly even tries to fight a family trauma she knows nothing of: "I have a sense of something terrible that has happened in the past, which no one will tell me about because even though I am in my forties I am still the baby: too young to understand" (Tractors, p. 45).
Vera is ten years older, born in Ukraine, with her parents she survived the war and the Correction Block in the German labour camp, and came to the UK never to talk about the past, but to work hard, keep the head down, learn the language and integrate (Tractors, p. 240). The starting point for both sisters was absolutely different which made them people of two different worlds and worldviews: "There were ten years between Vera and me -ten years that gave me the Beatles, the demonstrations against Vietnam War, the student uprising of 1968, and the birth of feminism, which taught me to see all women as sisters -all women except my sister, that is" (Tractors, p. 239).
The "Other" becomes an enemy only when we are unsure in our own identity, we can say that Nadezhda is trying to find out who she is. She was aware of her Ukrainian-English identity when her mother was alive, but with her death Nadezhda cut off this part of herself together with her sister which seems to be over the disagreement about their mother's will, but in fact because Vera had taken up the position of the "family archive" keeper. Her father, on the other hand, is not associated for Nadezhda with Ukrainian identity, but rather English: "He always speaks to me in English, eccentrically accented and articled, but functional. Engineer's English. My mother spoke to me in Ukrainian, with its infinite gradations of tender diminutives.
Mother tongue" (Tractors, p. 15). The English language and its intonation help Nadezhda to keep distance from "all the pain and madness", in other words -from her enemy. English also gives her a chance to bring a whole set of given by Vera.
University and Family History
The study of the family history reveals interesting facts about the role education played in the family of Ocheretkos (mother's side) and the Majevskyjs (father's side). The Majevskyjs were teachers, Grandpa Majevskyj was Minister of Education for six months during the times of "Free Ukraine" in 1918, and later after Stalin came to power he was the head teacher of the Ukrainian language school in Kiev (Tractors, p. 62, 68) Nadezhda's mother Ludmila Ocheretko was a university student of veterinary until she was expelled for her father's political views (Ukrainian Nationalist). Ludmila's mother also worked as a teacher and she did not particularly like the Majevskyjs, representatives of the "small Ukrainian intelligentsia". Thus, the grandparents on both sides were well-educated people for their time and so were their children, i.e. Ludmila, a lecturer at the veterinary college in Kiev and Nikolai, who studied engineering at Aeronautical Institute in Kiev. Though not being able to professionally realize themselves in England, they passed the value of education to their children, one on whom -Nadezhda -made "a fabulous career" 
Concluding Remarks
Lewycka's novel though not being associated primarily with the academic novel, proves to be a good source to address the issue of Englishness and the image of the Other through the auto-image of the English university lecturer. At the beginning of the novel, the narrator's "assumed" English identity gets shattered into pieces to be finally "re-negotiated" as Ukrainian-English identity.
The negotiation goes through re-establishment of the connections with the past, gathering the fragments of the family story as well as her fragmented identity: Nadezhda-the-adult (trying to keep distance and remain reasonable in given situation and support her father), Nadezhda-thedaughter (grieving the loss of her mother at the same time and being outraged at her father's marriage plans), Nadezhda-the-child (who she feels not in the company of her father, but her elder sister, who also is the one "who knows the family story" Nadezhda is "too young to be told and to understand"), Nadezhda-the-mother (fighting with her sister over their mother's will and codicil in favour of the granddaughters), Nadezhdathe-wife (trying to involve her husband into her father's case, but not making it an issue between them both), Nadezhda-the-Ukrainian (which she is either not aware of yet, or unconsciously suppresses and rejects), Nadezhda-the-English (which is her unquestionable state of mind), Nadezhda-the-lecturer, who constantly analyzes the situation from different perspectives of her split identity and doing it absolutely consciously. This is that conscious inner voice aware of the multiple "I"s that makes it interesting to follow her story at the same time smiling at the satirical image of the lecturer outside the university.
Although the image of the university or the university life is not explicitly portrayed in the novel, the fact that the narrator is a university lecturer at a polytechnic university is in itself insightful. The polytechnic university was created in a postwar England to provide more technical education than was available at the time, hence reinforcing the instrumental 
